Subject: Music
Subject Leader: Ms Anna Clements
Contact email: AClements@blandfordschool.org.uk

	Subject statement:
At The Blandford School, the Music Department celebrates a culture of inclusivity where every student is encouraged to find their voice and take part in the joy of music making. We believe that music is for everyone, and we nurture creativity, confidence, and collaboration through engaging classroom experiences and a bustling extra-curricular programme that offers something for all interests and abilities. From vocal ensembles, contemporary bands and creative music technology projects, our students have the opportunity to explore, perform, and create in a supportive and inspiring environment.
Through these experiences, we aim to foster not only musical skill and understanding, but also a lifelong appreciation and love of music that is carried far  beyond the school gates.




Lower Years
	How we assess your child’s progress in the lower years:
Students are assessed through practical outcomes such as a performance or a composition. Formative assessment takes place throughout each unit and students are given regular feedback. End of unit assessments take place termly.

The following topics are covered in each year:

Year 7:
· Exploring Music
· Programme Music
· Samba
· Minimalism
Year 8:
· The Blues
· Songwriting
· Form and Structure
Year 9:
· Hooks and Riffs
· Remix
· Film Music




Lower Years Curriculum Overview
	Year
	Autumn Term
	Spring Term
	Summer Term
	

	
	Unit / Topic Covered
	Intended Outcomes (Knowledge and Skills)
	Unit / Topic Covered
	Intended Outcomes (Knowledge and Skills)
	Unit / Topic Covered
	Intended Outcomes (Knowledge and Skills)
	Useful resources / websites parents can access to support learning and progress. 

	7
	Exploring Music – Hit the Road Jack and Special Occasion Music

	To put into practice key skills related to ensemble performance. PD
To learn about and put into practise good singing techniques: diaphragmatic breathing, opening mouths to ‘sing out’ loudly, warming up. 
To demonstrate understanding of the basic conventions of staff notation: the treble clef, sharps and flats, time signatures. 
To know the names of basic notes and rests (crotchet, quaver, semibreve and minim) to be able to recognise and notate simple rhythms.
To learn about ostinato and the pentatonic scale
To compose a piece of music using a balanced melody and ostinito..

Performing/Ensemble performing 
PD – teamwork, building confidence and resilience. 

	Programme Music and Samba
	To explore how music can be used to create a narrative.
To explore musical elements:
Dynamics, Texture,
Instrumentation, Melody, Tonality, Rhythm, Tempo, Metre
To apply musical elements to a composition of programme music.
To explore composers such as Saint-Saens and Dukas
To explore the musical devices of call and response and round through drumming.
To learn how to put on an engaging performance of  samba music. PD – confidence and resilience. 
To learn about different drumming from different countries e.g. Africa, Latin American and North America. SMSC – cultural.
To learn about different types of drums from different countries
To learn about the conventions of samba drumming.
To take part in a group performance of some drumming (and hopefully do so soloing or leading the ensemble). PD – teamwork and leadership skills.
To learn how to read drum stave notation.
To be able to work out simple drum rhythms using drum stave notation and perform them accurately. SMSC – exploring musical genres and their origins in different cultures.

Ensemble performing and composition
	 Minimalism
	To explore the minimalism as a movement through composers Reich, Riley, Cage, Glass.
To explore, through performance, the creation of minimalist pieces through the use of cells and fragments.
To explore minimalist techniques such as phase shifting, note addition/subtraction, inversion and retrograde and apply them to a performance of In C by Terry Riley.
To explore minimalist composition through the creation and processing of fragments/cells. 
To perform minimalist compositions individually and as a class.  

Careers – Composer/Arranger
PD – teamwork, building confidence and resilience. 
Composition

	

	8
	Blues – Rock n’Roll
	To develop knowledge of music from different cultures, highlighting the basic musical and historical features about Blues music. SMSC – cultural understanding of Blues music.
To develop use of vocal and keyboard skills.
To develop understanding of chords and bass lines.
To further develop understanding of basic harmony.
To understand the basic concepts of 12 bar blues through listening, composing and performing.
To learn the notes of the bass clef in the context of learning some blues bass riffs.
To learn to improvise individually using the blues scale. PD – improvisation requires creativity and resilience. 
To perform in pairs and as a class some blues and rock ‘n’ roll. PD – pair and group work.
To compose in small groups a rock ‘n’ roll style piece. PD – composition = creativity. 

Performing/Ensemble performing
BTEC C1 Blues
PD – teamwork, respect as an audience, creativity, resilience through rehearsal and refinement.
	Song writing
	To explore the history and genre of songs in Reggae, Blues and Rock ‘n’ Roll. SMSC – cultural understanding. To learn about the different types of songs featured in musicals e.g. solo, duet and chorus.
To continue to explore simple harmony and how melodies, chords and basslines fit together in songs.
To explore the different ways in which songwriters approach the craft of song writing and lyrics. Careers – songwriter. 
To compose a song or piece of music.

Performing and Composing

	Form and Structure – Free project.
	To explore music forms such as Rondo, Binary and Ternary.
To learn about Poulenc and Carillon.
To explore the different ways in which composers keep interest across different forms. Careers – composer. 
To explore dynamics, texture, timbre to create and ensemble performance.
To create an arrangement of Carillon.

Performing/Ensemble performing. Composing/Arranging

	

	9
	Riffs and Motifs
	To gain a working knowledge of riffs and motifs through listening, composing and performing.
To perform several different riffs and motifs in different styles.
To compose a piece of music based on riffs and motifs.
To continue to understand music notation through reading and writing it.

Performing, ensemble performing, composing, 
BTEC C1 (Britpop)

	Remix
	To understand the principles of remixing, arrangements and theme and variations through listening, composing and performing.
To continue to understand bass and treble clef music notation through reading and writing it.
To be able to recognise the key features of Baroque Music, Synth Pop and another style. SMSC – cultural understanding of the musical genres and their origins. 
To individually compose a new variation of Pachelbel’s Canon.
To be able to explain the difference between major and minor scales and keys.
To perform a new arrangement or remix of Pachelbel’s Canon using the following musical techniques: drone/round/tune split between parts/ostinato/minor key/counter-melody/altering accompaniment style.

Performing, ensemble performing, composing, 

	Film Music – Free project.

SMSC and Careers – links between film and music. Careers in film composition.
	To explore the work of film composers like John Williams and Bernard Hermann. 
To learn about how the techniques which are used to create different moods in film e.g. tension, victory, sadness, happiness.
To create a piece of music which builds tension using suitable techniques. 
To develop a ‘music showreel’ which showcases different moods suitable for a film score. Careers – creating showreels.
To be able to recognise instruments and features of the music studied during this topic. 

Performing, ensemble performing, composing, 
BTEC C1 (Film Music)


	






Key Stage 4
	Exam board: Edexcel (https://qualifications.pearson.com/en/qualifications/btec-tech-awards/music-practice-2022.html) 

How we assess your child’s progress in Key Stage 4:
Students are assessed on portfolios of coursework over three components as detailed below. Each portfolio will contain a presentation of research/reflections on skills development, and recordings of practical work such as performances and compositions.  Components one and two are assessed internally and moderated by the exam board. Component 3 is completed in a 3-hour supervised assessment and is externally marked. 


The following topics are covered in each year:
Year 10:
· Component 1 - Exploring Music Products and Styles
· Component 2 - Musical Skills Development

Year 11:
· Component 2 - Musical Skills Development
· Component 3 - Responding to a Music Brief





Key Stage Four Curriculum Overview
	Year
	Autumn Term
	Spring Term
	Summer Term
	

	
	Unit / Topic Covered
	Intended Outcomes (Knowledge and Skills)
	Unit / Topic Covered
	Intended Outcomes (Knowledge and Skills)
	Unit / Topic Covered
	Intended Outcomes (Knowledge and Skills)
	Useful resources / websites parents can access to support learning and progress. 

	10
	Exploring Music Products and Styles.  
[bookmark: _Hlk45134109]SMSC – cultural and social background to the songs and musicians. 
Careers – notable and successful musicians past and present. 
	The Fundamentals of Rhythm, Structure, Texture & Ensemble Playing
roles and functions of different instruments
How individual parts fit together
Ensemble skills such as playing in time with a sense of pulse, sensitivity to others
Creating original music:
Starting points and stimuli
Repetition and contrast
Developing and extending musical ideas
Techniques used in producing music
o software instruments, e.g. DAW software
o microphone selection and placement and use
o MIDI and audio editing techniques

	Exploring Music Products and Styles.  
SMSC – cultural and social  background to the songs and musicians.
Careers – notable and successful musicians past and present.
	Composing and developing musical ideas with technical control and coherence. Rhythmic Devices & Sampling
How rhythmic devices such as polyrhythm, polymeter and hemiola are used by Iconic Composers, Artists Bands and Producers to create, perform and produce music.
Ground Bass & Harmony
Triads and Instrumentation Through Reggae & Punk
Scales, Modes, Structure & Harmony Through the Blues
	Music Skills Development

PD – ensemble work, confidence, resilience, the ability to refine. 
	Learners will explore the expectations and professional skills required to
succeed in the industry:
Time management
Self-discipline
Working with others
Correct and safe use of equipment
Planning development processes.
Methods of capturing musical development
Digital or traditional portfolios, including studio track sheets, production notes,
rehearsal diaries, screenshots, key milestone performances and reviews
from others
Recorded auditions
Compositional sketches
Raw recordings
Initial mixes.

	

	11
	Music Skills Development

Careers – Composer, Performer, arranger, producer, sound engineer

SMSC – cultural and social background to the songs and musicians. 


	Developing musical skills appropriate to style and context, such as:
Timing and phrasing
Using rhythm and pitch in the creation or recreation of music
Using equipment, instrumentation or software appropriately
Expression
Combining instruments/sounds
Health and safety in the use of equipment and/or instruments.
Applying skills development to the creation of content/material:
Music performance:
Tuning
Learning repertoire
Physical preparation and exercises
Instrumental or vocal technique
Practise routines such as scales, etc.
Following accompaniment
Creating original music:
Exploring and extending ideas
Using structure effectively
Using rhythmic and melodic patterns
Development of harmony.
	Responding to a Music Brief 

SMSC – cultural and social background to the songs and musicians. 


	Features of a music brief
Creative intentions and purpose of product:
Aim, purpose and requirements of the brief.
Nature of the specific area of the industry.
Understand the target audience.
Understanding and linking to the company’s vision.
Planning to meet the demands of the music brief
How investigation and exploration can inform response.
Understanding the rationale behind the selection of musical material.
Investigating musical styles.
Researching relevant material to support meeting the brief.
The human and physical resources required.
Proposing structure, version and arrangement..
Format and scope of the final response.
Considering constraints and intentions


	Responding to a Music Brief 

	Developing and producing a response to a brief
Create original music
Applying melodic and rhythmic ideas
Use of chords and chord progressions
Use of textures/sound palettes
Musical devices, canon, riffs, imitation, sequences
Musical structures, verse, chorus, middle-eight, AABA, riff-based
Use of composition software
Performing
Selecting material
Working out individual parts
Exploring feels and grooves
Stylistic investigation
Defining structure, version and arrangement
Establishing a personal practice routine
Establishing a group practice routine (where applicable)
Learning and memorising material if appropriate.
DAW skills 
Selecting material
Capturing audio
Importing audio
Sequencing
Manipulating sounds and using effects
Use of pre-sets and plug-ins.
Refining material 
Reviewing material.


	





